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The Clever Artifice of Harriet and Margaret

© 2013 Leanna Kirchoff
All Rights Reserved

www.leannakirchoff.com

based on Alice Gerstenberg's play, Overtones

    As the lights come up, Harriet Goodrich fixes last minute details around her luxurious apartment while she waits
the arrival of an acquaintance, Margaret Caldwell.  Harriet's clothes and surroundings suggest she is a wealthy 
woman, between 33-40 years of age.  She wears a "jealous" green outfit.  Harriet sits on a couch in the middle 
of the room arranging the elegant tea set and plate of pastries sitting on the coffee table in front of her.  She 
straightens the napkins and the placement of the cups.  She gets up to observe the various knick-knacks around 
the room, and adjust anything slightly out of place.
    Harriet moves upstage to look at herself in a large mirror.  Instead of seeing her reflection, Hetty appears, 
Harriet's inner self.  (The mirror should be either a free-standing, or a hanging full-length mirror, large enough
for Hetty to emerge from, and in full view of the audience.)  Hetty is dressed similarly to Harriet, but in a darker 
shade. (It should be clear that Harriet and Hetty look alike, rather than giving the impression that Hetty is some
kind of ghost.)  Hetty is Harriet's unpredictable and unknown subconsious.  Hetty is emotive and mercurial in 
comparison to Harriet's calm demeanor.  She can be childish at one moment and devilish in the next.  

libretto and music
Leanna Kirchoff

SCENE 1

Duet:  "The Ballad of Mrs. Goodrich"
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